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Merkezinde, Uzerinde,
temelinde ve icinde
kadinlarin olmadigl
bir siyasi mucadele,
mucadele degildir.

ARUNDHATI ROY




A political struggle that
does not have women
at the heart of it, above Iit,
below it, and within it is
no struggle at all.

ARUNDHATI ROY




INTRODUCTION



KASSIA VE KITABINA DAIR

Kassia Tirkiye’de taninmiyor. Diinyada da
pek tanindigl sdylenemez. Ama Kassia’nin
soyledikleri, bugtin de bizlere ¢ok sey ifa-
de ediyor.

Kassia, sinifinin bilincinde olan
bir aristokrat, adanmis bir basrahibe ve
gecmiste ilahileri sinirlar asan tUn kazan-
mig, glinimizde ise halen Ortodoks Kili-
sesi'nde ilahileri sdylenen bir bestecidir,
fakat daha da dnemlisi Kassia toplumsal
elestiri iceren dizelerin sivri dilli yazar bir
sair, dislinmeyi seven bir filozof, ikona sa-
vunucusu olmasiyla' otoriteye bagkaldiran
ve baskaldirisinin sonuglarini gdze alan bir
aktivist, kisisel servetini otuz U¢ yasinda
kendi manastirini kurmak igin kullanan
kararh bir girisimci, bu manastirin yete-
nekli bir yéneticisi, mikemmel bir iletisim
ag! kurucusu, zamaninin étesinde diiglin-
me yetisiyle yenilik¢i bir kadindi. Yasa-
mini aktif olarak sekillendirmisti. Ozetle
Kassia feminist bir rol modeli 6zelliklerine
haiz bir bireydi?. Kassia, i¢cinde yasadigi
toplumunun kadinlarla ilgili normlarina bir

1 Dinf anlami yaninda, degerli malzemelerle
Uretildiklerinden, nemli parasal degere sahip ikonlar,
kadinlarin kisisel serveti anlamina gelen mal varliklariyd.
Bizans ¢eyiz anlagsmalarinda, ikonlar gogunlukla
anlagsmanin ilk sirasinda bulunurdu. Bu nedenle Bizans'ta
“tasvir kiricilik” micadeleleri, kadinlarin 6zellikle aktif
aktorler oldugu dint ve politik bir alan oldu. Glnki
ikonlarin yasaklanmasi, kadinlarin evliliklerindeki
ekonomik pazarlik gliciint dogrudan tehlikeye atacak ve
ailedeki gii¢ iligkilerini etkileyecekti. Kassia, ikonofillere
karsi yuratulen ikinci tasvir kiricilik déneminde, ikona
savunucusu bir aktivist olarak micadele etti. Tasvir
kiricilik politikasi yiriiten, imparator Theophilosa
muhalefet eden grupta yer aldi, imparatorluk politikasina
meydan okudu. Kaynaklarda, Kassia'nin hapsedilen
ikonofilleri servetiyle destekledigi, kendisinin de
tutuklandigi ve kirbaglanma cezasi aldig) belirtiimektedir.

2 GUnUmdizln Hristiyan ve Misliman
dinyasindaki feminist teoloji akimlarini disinmek,
dokuzuncu ylzyilda yasamis bir rahibenin de feminist
olarak tanimlanmasini anlasilir yapabilir.

ABOUT KASSIA AND THIS BOOK
Kassia is not known in Turkey. We cannot
say she is well known in the world, either.
But what Kassia said can mean a lot to
us today.

Kassia was a class-conscious
aristocrat, a dedicated abbess, a compos-
er whose hymns gained a reputation be-
yond borders in the past and are still sung
in the Orthodox church today, a contem-
plative philosopher, but more importantly,
she was a sharp-tongued writer of socially
critical lines, an activist who, by being an
icon defender', rebelled against authori-
ty and took the risk of suffering the con-
sequences for her rebellion, a determined
organiser who used her personal wealth
to establish her own monastery at the age
of thirty-three, a capable administrator
running this monastery, an excellent net-
work builder, an innovative woman with
the ability to think ahead of her time. She
actively shaped her life. In short, Kassiais a
feminist role model.? As an intellectual and
an activist, Kassia openly challenged the
norms existing for women in her society.

1 The strong devotion of women to icon
veneration that appears in Byzantine sources is a
complex issue. Next to the aspects of religion and
gendered spatiality, it might have also comprised an
economic aspect. lcons were valuable objects and they
appear as such in the lists of women’s dowry - a personal
property that they got to keep throughout the marriage
and after the husband’s death. Banning icons would
have directly jeopardized women’s economic bargaining
power in marriage and this would have affected power
relations in the family. Kassia fought as an iconophile
activist against iconoclasm. She took part in the
opposition against Emperor Theophilos’s iconoclastic
policies, thus challenging the imperial policy. Sources
state that Kassia supported persecuted iconophiles with
her wealth, and that she herself was also arrested and
sentenced to flogging.

2 Describing a ninth-century nun as a
feminist should not be so remarkable when we think
about the currents of feminist theology in today’s
Christian and Muslim worlds.

GIRIS
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entelektiel ve bir aktivist olarak, acik¢a
meydan okumustu.

Kassia’yli tanimayanlar i¢in, onun-
la bulugma vesilesi olmasi amaciyla tasarla-
nan bu kitapta makaleler, siirler, grafik ca-
lismalari, animasyon filmleri gibi birbirinden
farkh yéntemlerle Kassia’nin odak noktasi
oldugu t¢ bélim bulunuyor.

“Kassia’'nin siirlerine ve muzigi-
ne yeniden bakis”® isimli ilk bolimde,
Bizanslilarin en sevilen edebi aragla-
rindan biri olan halka kompozisyonu ile
dizenlenmis, ilk ve son metnin arasindaki
tim metinlerin de birbiriyle iligskilendigi
sekiz makale sunuyoruz. ilk dért yazi Kas-
sa'yl kendi tarihsel baglami igine yerles-
tirirken, son dort yazi da Bizans toplumu
ile buglinkii toplumlarimiz arasinda, bu
ortacag sairi ve bestecisinin zahmetsizce
gecebilecegi bir kapi agiyor.

Gunimiuziin toplumsal ve siyasal
miicadeleleri baglaminda tarihi bir kisiligin

3 Meral Akkent kiratérliginde ve Milan
Vukasinovi¢'in moderatorligiinde 23 Ekim 2021de
yapilan “Kassia'nin siirlerine ve mizigine yeniden bakig’,
bir uluslararasi sanal toplantiydi. Toplantiya Bizans
tarihi arastirmacilari Alice-Mary Talbot (Byzantine
Studies Dumbarton Oaks, Washington, ABD), Liz James
(University of Sussex, Sussex, Birlesik Krallik), Niki
Tsironi (National Hellenic Research Foundation, Atina,
Yunanistan), Cecily Hennessy (Christie’s Education,
Londra, Birlesik Krallik), Katia Savrami (University

of Patras, Atina, Yunanistan), Alexander Lingas (City
University Londra, Birlesik Krallik), Thomas Arentzen
(Uppsala University, Uppsala, isvec), Kurt Sherry
(Wichita State University, Wichita, ABD) ve muzik tarihi
arastirmacisi Barbara Harbach (University of Missouri-
St. Louis, St. Louis, ABD) konusmaci olarak katildi.
Turkee ve Ingilizce simultane geviri sunulan etkinlik,
genis bir dinleyici kitlesine hitap etti. Bulusmanin amaci
Kassia'nin hi¢ taninmadigi Turkiye'deki dinleyicilere,
Kassia'nin varligini duyurmakti. Toplantiya bu amacla
davet edilen dokuz arastirmaci da ilk kez sadece

Kassia hakkinda fikir aligverisinde bulunabilecekleri

bir toplantida bir araya geldi ve farkli agilardan Kassia
hakkinda birlikte distndl. Kassia kitabindaki makaleler,
bu toplantinin katiimcilarinin, Kassia kitabi igin 6zel
olarak hazirladigi yazilardan olusuyor.

This book is meant to be a meet-
ing place for those who do not know Kas-
sia. Its three parts deal with Kassia in
various ways: in essays, poems, graphic
works, animation films.

The first part, “Kassia Revisited
- Researchers on Kassia’s poems and mu-
sic”® contains eight essays organized in a
ring composition —one of the favorite liter-
ary devices of the Byzantines— where the
first and the last piece mirror each other,
as do all the rest of concentrically brack-
eted contributions. While the first four es-
says try to embed the image of Kassia in
her original context, the latter four open a
portal between Byzantine society and our
own, a portal through which this medieval
poet and composer can slide effortlessly.

Does discussing a historical fig-
ure in the context of today’s social and
political struggles constitute an abuse of
the past? Would it even be possible to con-
sider the past on completely autonomous
terms? What if the specific historical fig-

3 “Kassia Revisited - Researchers on Kassia's
poems and music” curated by Meral Akkent and
moderated by Milan Vukasinovi¢, was an international
webinar held on 23 October 2021. Researchers in
Byzantine history taking part in the webinar were:
Alice-Mary Talbot (Byzantine Studies, Dumbarton Oaks,
Washington, USA), Liz James (University of Sussex, UK),
Niki Tsironi (National Hellenic Research Foundation,
Athens, Greece), Cecily Hennessy (Christie’s Education,
London, UK), Katia Savrami (University of Patras, Athens,
Greece), Alexander Lingas (City University London, London,
UK), Thomas Arentzen (Uppsala University, Uppsala,
Sweden), Kurt Sherry (Wichita State University, Wichita,
USA). Additionally, music history researcher Barbara
Harbach (University of Missouri-St. Louis, St. Louis, USA)
was invited. The webinar addressed a wide audience
beyond Turkey (where Kassia was practically not known
before) by offering simultaneous translations in Turkish,
and English. The nine invited scholars found - for the
first time - an opportunity to discuss Kassia in an event
exclusively focussing on her from different perspectives.
The articles found in this book were specially prepared for
this publication by the participants of this meeting.



tartisilmasi, gegcmisi kotlye kullanmak
anlamina gelir mi? Gegmisi tamamen her
seyden bagimsiz olarak diisinmek mim-
kin olabilir mi? Peki, ya bir tarihsel figir,
kendi zamanyla iligkilendirilen geleneksel
kategorilere uymayi reddederse, o zaman
ne yapmaliyiz? Soézleri, uysallik tanimina
hi¢ uymayan bir Ortodoks rahibesini nasil
anlatabiliriz? Toplumsal ve politik muhale-
feti nedeniyle fiziksel siddete maruz kal-
dig1 séylenen muhafazakar bir kadin hak-
kinda ne distinmeliyiz? Kadinlarin bayuk
¢ogunlugunun okuma yazma bilmedigi bir
toplumda dini yazilari igin kutsallastirilan
bir kadini nasil anlayabiliriz? Kendi cinsiye-
tinin ‘aptal’ ve ‘girkin’ Uyeleriigin hos s6zler
kullanmayan bir kadini, gercekten feminist
bir ikon olarak diglinebilir miyiz?

Yukarida s6zii edilen ikilemler, Liz
James'in Bizans’ta kadinin yeri hakkindaki
makalesinde dile gelmekte. Sanat tarihgi
ve toplumsal cinsiyet tarihgisi James,
celiskiye dismekten cekinmeden, iddiasiz
ve anlasilir bir dille konusunu anlatiyor.
Bunu yaparken ayni zamanda giunimu-
ziin muhafazakar yorumcularinin ortagag
ataerkilliginin “gecgmisteki gizel glinler”
konulu hayallerini de dolayli olarak yikiyor.
Fakat biz okuyucular i¢in, sadece ataer-
kil bakis agisiyla anlatilan, kadin diigmani
ortacag Konstantinopolis’inin ortasinda,
feminist bir itopya hayal etmenin zor ola-
cagini da disliinen Liz James, anlatisina
acikhik getirecek su satirlar ekliyor: “Bi-
zans'da kadinin yerini anlamak igin, ide-
olojiyi (kadinlarin ne yapmasi gerektigi)
ve gergekligi (-bilebildigimiz kadariyla-
kadinlarin ne yaptiklari) birbiriyle karsi-
lastirmak 6nemlidir”. James, Kassia'nin,
onun yasindaki Romal kadinlar igin, hem
bir hapishane hem de 6zglirlesme meka-
ni olan manastira girmesini ve onun bir

ure refuses to conform to the tradition-
al categories associated with her times?
How do we write about an Orthodox nun
whose own words were not an image of
meekness? How do we approach a con-
servative woman who is said to have suf-
fered physical violence due to her social
and political engagement? Can we under-
stand a woman sanctified for her religious
writings in a society where the vast ma-
jority of women stayed illiterate? Should
we even consider making a feminist icon
out of a woman who had no kind words for
‘stupid’ and ‘ugly’ members of her gender?
All the dilemmas that we have
just mentioned are echoed in Liz James’s
essay on the place of a woman in Byzan-
tium. The art and gender historian ap-
proaches the topic in an unpretentious and
graspable language, without any hesita-
tion in front of complexities and contradic-
tions. Thus, she implicitly undermines the
reveries of the good old days of medieval
patriarchy conjured by today’s conserva-
tive commentators. At the same time, it
would be hard to imagine a feminist utopia
in the midst of misogynist medieval Con-
stantinople, filtered for us almost exclu-
sively through a male gaze. In search for a
proper equilibrium, she writes that to “un-
derstand a woman’s place in Byzantium,
it is always important to keep the two as-
pects of ideology (what women should do)
and reality (what they seem to have done)
in check and balance.” She does not find
remarkable the fact that Kassia joined,
founded and ran a convent - simultane-
ously a place of confinement and freedom
for Roman women of her age. Neverthe-
less, she does acknowledge the extraor-
dinary fact of Kassia using this space to
assert herself as an original author.

GIiRiS
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manastir kuran ve igleten kadin olmasi-
ni 6nemli bulmuyor. Fakat Kassia’nin bu
alani kullanarak, kendini 6zglin bir yazar
olarak kabul ettirmesinin olaganisti ol-
dugunu vurguluyor.

Kassia, edebi ve miizikal bece-
risini nasil ve nerede kazanmis olabilir?
Cecily Hennessy, Kassia’nin gcocuklugunu
ve gengligini tahayyul ederken, kendine
bu soruyu soruyor. Kassia'yl temsil eden
ve Kassia ile iligkilendirilebilecek tim
yazili kaynaklari titizlikle analiz eden
Hennessy’nin yazisi, okuyucularin bir
tarihginin atdlyesine g6z atmalarina izin
vererek, tarihsel belirsizliklerle ve bili-
nebilir olanin sinirlariyla nasil basa ¢iki-
labilecegini de 68retiyor. Kassia’'nin, bir
kiz gocugu, kiz gocuk olarak yetistiriime
tarzi ve gocukluk siireci hakkindaki bilgi-
ler, diger gencglere ait mozaik pargalardan
olusuyor, ama bu yéntem Kassia'nin ken-
di mozaigini, daha az gercek yapmiyor.
Hennessy’e gbére Kassia'nin siirleri, hem
Hristiyan (dini) hem de klasik (sekdler)
olan iyi bir egitiminin kanitidir. Ve bu iyi
egitim, Kassia’nin aile kékeninin ve sinifi-
nin bir kaniti oldugu kadar, ayni zamanda
Kassia’'nin d6mir boyu siiren kendi ente-
lektiel gabalarinin da bir géstergesidir.

Thomas Arentzen’in makalesi
Kassia'nin siirini katman katman, derinle-
mesine inceliyor. Yazida, Kassia’nin hem
¢aginin siirsel kanonuna hiirmet etme be-
cerisine, hem de siirlerinin ézgtnligine
deginiliyor. Arentzen, otobiyografik ve ki-
sisel deneyiminin Otesinde, Kassia'nin ye-
tenekli ve yaratici bir birey olma olasiligini
hayal etmemizi istiyor. Kassia’nin kadinlik
deneyiminin, bir yazar olarak bigimlendiri-
ci olduguna ve dolayisiyla Kassia’nin séy-
lediklerinin, ¢ogu zaman asilamayan disil
sessizlik (impenetrable silence of the femi-

How and where could Kass-
ia have acquired her literary and musical
skill? This is the question that Cecily Hen-
nessy tackles in her reconstruction of Kas-
sia’s childhood and youth. Hennessy me-
ticulously analyses all the written sources
that are taken to represent Kassia, or to
be addressed to her. She lets the read-
ers peek inside the historian’s workshop,
teaching them how to deal with historical
uncertainties and the limits of the know-
able. The mosaic of Kassia, the girl, her
education and her childhood is construct-
ed out of tesserae of other youths, but not
any less real for that. Kassia’s poetry is a
testimony of her profound education, both
Christian and classical. It is evidence of
her family origin and class, but equally that
of her life-long intellectual efforts.

Thomas Arentzen’s essay offers
a nuanced and in-depth reading of Kass-
ia’'s poetry. He outlines both the way she
masterfully respected the poetic canon of
her age, and the manner she shone forth
originality. Arentzen asks us to imagine the
possibility of Kassia being skillful and cre-
ative beyond autobiographical and person-
al experience. Her experience as a woman
was undoubtedly formative for her as an
author and her voice gives us an insight into
the often-impenetrable silence of the fem-
inine. Still, “Kassia was no “woman writer”
in the sense that she merely composed for
and about women.” If she was ambitious,
respected and celebrated for her work -
was it because or despite being a woman?

When we speak about silenced
female voices from the past, we usually
use it as a metaphor for the lack of writ-
ten words. In contrast, Alexander Lingas
works on recuperating and bringing to life
the sounds that Kassia conceived. Kassia



nine) hakkinda fikir verdigine isaret ediyor.
Yine de, “Kassia, yalnizca kadinlar igin ve
kadinlar hakkinda beste yapan bir ‘kadin
besteci/yazar’ degildi.” Oyleyse Kassia
yaptigi seylerde hirsli, saygi duyulan ve
kutlanan biriyse — btlin bunlar o bir kadin
oldugu icin miydi, yoksa kadin olmasina
ragmen mi oluyordu?

Gegmisteki susturulmus kadin
sesleri, genellikle yazili kelimelerin eksikli-
gi icin bir metafor olarak kullanilir. Alexan-
der Lingas ise, Kassia'nin bestelerini der-
leyip toplama ve hayata gecirmek igin
calisiyor. Kassia sadece bir sair degil ayni
zamanda eserleri glinimiuize ulasan ilk ka-
din besteciydi. Lingas makalesinde Bizans
dinT muziginin ezoterik dinyasini analiz
ediyor, dokuzuncu yiizyildan itibaren Kas-
sia’nin bestelerinin kaderini 6zetliyor ve
onun kalici mizik mirasini tartigiyor. Kas-
sia’nin muzik mirasi, 6liminden birkag
ylzyil sonra, onun eserlerini bir erkege
atfetmeye ¢alisan ataerkil, kadin digsma-
ni sansire ragmen ginimize ulagsmayi
basarabilmisti. Buglin ayni sansurin, ka-
dinlarin mizik kurumlarinin orta ve Ust
diizey yoneticilik pozisyonlarina gelmesini
engelleyen erkekler vasitasiyla halen nasil
surdigini, Barbara Harbach’in yazisinda
okumak cidden Urkutici.

Barbara Harbach'in yazisi da
Lingas gibi kadinlarin muzikteki yerini ir-
deliyor ama Harbach konuyu ¢agdas mi-
zik diinyasina tasiyor. istatistikler, korkung
ve cesaret kiricl. Sayilar, insan niifusunun
yarisindan daha azinin; mizikal prodik-
siyon, yaratim ve performans alanlarinda
neden utanmazca asiri temsil edildigini bir
kez daha merak ettiriyor. Yukariya bak-
makta olan bir ¢ok kadin miizisyen, cam
tavanlardan birisi kirildiginda, gozlerine
cam pargalari girmesine engel olamiyor.

was not only a poet, but a composer as
well — and the first known female compos-
er whose works survive today. In his essay,
Lingas breaks down the esoteric world
of Byzantine religious music, outlines the
fate of Kassia’s compositions from the
ninth century onwards and addresses her
enduring musical legacy. Kassia’s musical
legacy overcame patriarchal, misogynist
censorship that tried to misattribute her
creation to a man, already a couple of cen-
turies after her death. It is truly eerie to
see those censors resurrected today in the
guise of men barring the way of women
into middle and upper management posi-
tions of music institutions, which we en-
counter in Barbara Harbach’s essay.
Mirroring Lingas’s piece, Har-
bach transports us to the world of con-
temporary music, scrutinizing the place
of women in it. The statistics are grim
and disheartening. They make us wonder
once again why less than half of the hu-
man population remains so shamelessly
over-represented in the world of musical
production, creation and performance.
Many glass ceilings have been broken. Still,
it seems that the majority of women musi-
cians watch it happen from below. The only
thing they get out of it are glass shards in
their eyes. For women struggling to find
their place in the discriminatory world
of music today, figures such as Kassia or
Hildegard of Bingen can serve as a power-
ful inspiration. But they must not be turned
into a historical justification that women
today can be successful musicians. The
world of artistic creation can only become
just and complete once we accept that
women need no justification to exist in it.
Niki Tsironi and Katia Savrami, in
their respective essays, explore the forms

GIiRiS

13

INTRODUCTION



KASSIA YOREKLENDIREN SOZLER

14

KASSIA WORDS OF ENCOURAGEMENT

Gunimdizin ayrimci
yerini bulmaya c¢alisan kadinlar igin Kassia
veya Bingenli Hildegard gibi isimler gi¢lu
birer ilham kaynag olabilir. Ancak tarihsel
ornekler, kadinlarin sanat alanindaki
varhgi igin bir gerekge olarak kullanilamaz.
Kadinlarin var olmasi igin higbir gerekgeye
ihtiya¢ duyulmadigi kabul edildigi zaman,
sanat diinyasi adil ve eksiksiz olacaktir.
Niki Tsironi ve Katia Savrami,
makalelerinde, Kassia'nin ¢aglar boyunca
yankilanarak, yirmi birinci yuzyila gelen si-
irinin bicimselligini ve diger olasiliklari
arastiriyorlar. Her iki yazida da tarihsel
arastirma ile sanatsal yaratim arasin-
daki sinirlar asilmakta. 2002’de Tsironi,
Kassia'nin siirlerinin alti cagdas sanatgi ta-
rafindan Modern Yunanca'ya gevrilmesini,
ardindan da koleksiyoncular igin sanatsal
kitap kapaklari ve illistrasyonlar igeren
6zgun bir Kassia kitabr olusturma sureci-
ni iceren bir proje yénetmisti. Tsironi, ya-
zisinda bu projede yaratilan ve Kassia’'nin
bir kadin, bir sair, bir devrimci, bir basra-
hibe tanimlarina ek olarak, erkek egemen
despotik bir toplumda Kisiligini koruyan,
tanri sevgisini siirleri, yasami ve ¢alisma-
lariyla dile getiren tek basina disil bir figlir
gibi profillerle de yorumlanmis olan eser-
lerle hazirladig) iki sergi projesini tanitiyor.
Katia Savrami yazisinda, aka-
demik arastirmalari ve sanat galismalari
baglaminda tasarladigl Kassia’'nin en ta-
ninmis siirlerinden biri olan “Cok Gunahh
Kadin”in (Woman of Many Sins) deneysel
bir arastirma olan koreografili performan-
sinin teorik yorumunu ve analizini sunuyor.
Performansta, Kassia’nin metni; koreog-
raf, icraci ve izleyici icin somut bir bulugsma
noktasi olarak kullaniliyor. Yazida, teori ve
pratigin bir arada olusu nedeniyle “calisma
sureci ve kazanilan deneyimlerle, gegcmisin

miizik dlinyasinda

and possibilities of Kassia’s poetry echoing
throughtheages, intothe twenty-firstcen-
tury. Both of their contributions transcend
the line between historical research and
artistic creation. In 2002, Tsironi oversaw
the creation of artistic covers and illustra-
tions for the unique collectors’ edition and
translation of Kassia’s poems into modern
Greek by six contemporary artists. Tsironi
curated subsequent exhibitions that fea-
tured these artworks which saw in Kassia
“the woman, the poet, the revolutionary,
the abbess and the lonely female figure
that struggled to keep her integrity in the
context of a harsh, male-dominated socie-
ty, expressing the love of God through her
poetry, work and life.”

Savrami’'s research and artis-
tic work produced a choreographed per-
formance of one of Kassia’s most well-
known poems, “Woman of Many Sins”.
Her essay offers a theoretical interpre-
tation and analysis of the performance
as a research experiment. Kassia’s text
is used as an embodied meeting point for
the choreographer, the performer and the
viewer. Linking theory and practice, “the
work created a bridge from past-text to
present-performance by revealing multi-
ple traces of processes and experiences.”
It opened up new spaces that Kassia can
inhabit today.

Mirroring the first essay, which
examined what it meant to read the Byz-
antine past through today’s feminist lens,
the final one seems to be asking what
Kassia can do for today’s feminisms. Kurt
Sherry explores the possibility of seeing
Kassiaas a feministicon. What did it mean
to be a feminist before feminism? Kassia
was no revolutionary, nor a radical. How-
ever, Sherry argues, “she showed how a



bir metninden glinimizin performansina
olusturulan képrii”ye ve performans proje-
siyle, buglin Kassia’'nin var olabilecegi yeni
alanlar acildigina isaret ediliyor.

Kitabin ilk bdlimiiniin son maka-
lesi, Bizans ge¢misini glinimuizin feminist
bakis agisiyla okumanin ne anlama geldigi-
ni inceleyen ilk makaleyi hatirlatiyor ve san-
ki Kassia'nin gliniimuzin feminizmleri igin
neler yapabilecegini soruyor. Kurt Sherry,
Kassia'yl feminist bir ikon olarak gérme
olasihgini arastiriyor. Acaba feminizmden
once, feminist olmak ne anlama geliyordu?
Kassia ne bir devrimci ne de bir radikaldi.
Buna ragmen Sherry, Kassia'nin ,,bir kadi-
nin geleneksel kiiltiirel ve dinfyapilar iginde
nasil glcli ve 6zerk olabilecegini“ gésterdi-
gini ve onun ,hem kadinlar hem de erkekler
icin, ginimizde 6rnek alinacak bir kahra-
man olduguna“ isaret ediyor.

Radikal, sekiler, urban veya libe-
ral modellerin, etnik veya dint kimliklerinin
otesine gecerek, glvenli alanlarin disina
cikmayi gbze alarak, feministler ortak bir
alanda bulusabilirler mi?* Kassia’yl tani-
mak, belki de bunu yapmaktan bagka ¢a-
remiz olmadigini hatirlatiyor.

SiiR HATIRLAMADIR - HATIRLAMA
ADALET ARAYISIDIR.

Kassia, sadece eserleri giuinimize ulas-
mis, bilinen ilk kadin besteci degil, ayni za-
manda ona protesto sairi Gnvanini kazan-
diracak dizelerin de yazaridir. Goruslerini
acikca dile getirme becerisi olan bir birey-
dir. Kadinlardan sessiz olmasi beklenen bir
devirde ve toplumda, Kassia sessiz kalmayi
reddetmisti. Bu nedenle “Kassia’yi anmak

4 Johnson Reagon, Bernice, ‘Coalition
Politics: Turning the Century; Home Girls: A Black
Feminist Anthology iginde, (haz.) Barbara Smith, New
Brunswick — New Jersey — London 1983, 356-68.

woman could be strong and autonomous
within traditional cultural and religious
structures and today she serves as a her-
oine to emulate for both women and men.”

Can feminists afford themselves
to reach out beyond the radical, secular,
urban or liberal models, beyond ethnic or
religious identities, to leave their homes
and step towards a coalition?* Reading
Kassia seems to remind us that we cannot
afford to do anything else.

POETRY IS REMEMBERING -
REMEMBERING IS THE PURSUIT OF
JUSTICE.

Kassia is not only the first known female
composer whose works have survived, but
also the author of lines that would earn her
the title of a protest poet today. She had
the gift of clearly expressing her thoughts.
In an era and society in which women were
expected to be silent Kassia refused to be
silent. Therefore, the second part of the
book, “Searching for Kassia - Protest po-
ems yesterday and today”® brings Kassia
together with poets of our days who em-
body Kassia’s rebellious spirit.

4 Johnson Reagon, Bernice, ‘Coalition
Politics: Turning the Century, in: Home Girls: A Black
Feminist Anthology, ed. Barbara Smith, New Brunswick
- New Jersey — London 1983, 356-68.

5 Curated by Meral Akkent and moderated by
Aylin Vartanyan Dilaver, “Searching for Kassia - Protest
Poems Yesterday and Today” was an international

virtual meeting that brought together eight poets from
seven countries on 24 October 2021. Offered with
simultaneous translations in Turkish, and English the
event reached a wide audience. Kassia’'s gnomic verses,
still relevant today, were presented together with the
protest poems of today’s young women* writers. At the
meeting Kassia's gnomic verses were presented in three
languages: The original Greek version of the verses was
read by Turkish-Greek literary translator Anthi Karra,
the English version by Scottish-German performance
artist Lee Andrea Cockshott, the Turkish version was
given in subtitles.
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- Diinden ve buglinden protesto siirleri”®
isimli kitabin ikinci bolimu, Kassia’nin is-
yankar ruhunu tasiyan glinimizin sairle-
rini Kassia ile bulusturuyor.

Fakat bu bélimin baginda énce
Kassia’nin kendi so0zlerine yer verdik.
“Kassia’nin konugma zamani” bashgiyla,
dizeleri Kassia'’nin kendi dilinde yani Yunanca
ile birlikte Ingilizce gevirisi ve Kassia’nin
dogum glini kutlama programi ve bu ki-
tap nedeniyle Tirkge'ye ilk kez cevrilmis
dizeleri sunuluyor. Bu ¢eviriler, Kassia’nin
tim ilahilerini ve sekiler siirlerini iceren
glnimuzdeki yegane kaynak, Antonia
Tripolitis’in 1992'de yayinladigl Kassia -
The Legend, the Woman, and Her Work isim-
li kitabindan faydalanarak, Meral Akkent’in
olusturdugu bir seckidir.®

ikinci yazida Aylin Vartanyan Di-
laver, “Kassia ile birlikte yurimek” baglikli
denemesinde, 2021 yilinin istanbul’'unda,
Kassia'nin 9. yilizyilda yuridigi yerlerde
yaptigi bir gezintinin izlenimlerini not ediyor.
Vartanyan Dilaver, yirime ve fotograflarla
kisisel bir hatirlama eylemi yapiyor. Ve bu
eylemini yazisinda Turkiye, Etiyopya, Hong
Kong, Irak Kiirdistan Ozerk Bélgesi, ABD,
Danimarka ve Rusya’'dan sekiz sairin adalet

5 Meral Akkent kiratérliglnde ve Aylin
Vartanyan Dilaver’in moderatorligiinde yapilan
“Kassia'yl anmak - Diinden ve buglinden protesto
siirleri’; 24 Ekim 2021'de yedi Ulkeden sekiz sairi
bulusturan bir uluslararasi sanal toplantiydi. Turkge ve
ingilizce simultane geviriyle sunulan ve genis dinleyici
kitlesine ulagan etkinlik, Kassia’'nin giincelligini

halen koruyan gnomik dizeleriyle, glinimuzin geng
kadin+’larinin protesto siirlerini bulusturdu. Kassia'nin
gnomik dizeleri ilk kez Turkge, Yunanca ve ingilizce bir
arada sunuldu. Dizelerin Yunanca orjinal versiyonunu,
Turkge-Yunanca edebiyat ¢evirmeni Anthi Karra
okudu. iskog-Alman performans sanatcisi Lee Andrea
Cockshot'un sundugu ingilizce versiyon sirasinda,
Turkge ceviriler de altyaziyla verildi.

6 Tripolitis, Antonia, Kassia - The Legend, the
Woman, and Her Work, New York 1992.

At the beginning of this section
the word is given to Kassia herself. Under
the title “Time for Kassia to speak” you
find Kassia’s verses in three languages:
her own - Greek; in English, and in the
first Turkish translation ever, specially
produced for the birthday celebrations and
this book.

The verses presented are a se-
lection (by Meral Akkent) from the trans-
lations in Antonia Tripolitis’s book® Kassia
- The Legend, the Woman, and Her Work
published in 1992, which is — at the mo-
ment - the only source that contains all of
Kassia’s hymns and secular poems.

Kassia's words are followed by
an essay in which Aylin Vartanyan Dilaver,
under the title “Walking with Kassia”,
notes her impressions of a stroll she took in
2021, in a region of Istanbul, where Kassia
may have walked eleven centuries ago, a
very personal approach to Kassia by walk-
ing and taking photographs. In her essay
she connects this activity to the insistence
with which eight poets from Turkey, Ethi-
opia, Hong Kong, the Iraqi Kurdistan Au-
tonomous Region, the USA, Denmark and
Russia seek justice.The essay “Walking
with Kassia” is followed by the presenta-
tion of the poets and poems mentioned in
Vartanyan’s text.

In line with Sophie Scholl’s pro-
posal “It’s not enough just to dissent, you
have to do something, as well.” these po-
ets question social norms, human rights
violations, and all forms of discrimination
with an angry, painful, but determined,
hopeful and impressive language, at the
same time exemplifying the different
fields of their struggle.

6 Tripolitis, Antonia, Kassia - The Legend, the
Woman, and Her Work, New York 1992,



arayis! israrlariyla butinlestiriyor. “Kassia
ile birlikte Ylriimek” yazisini, bu yazida adi
gecgen sairler ve siirleri takip ediyor.

Sophie Scholl’'un “Sadece muhalif
olmak yetmez, ayni zamanda bir sey de yap-
mak lazim.” dnerisi dogrultusunda, bu sa-
irler, toplumsal normlari, insan haklari ih-
lallerini, ayrimciligin her c¢esidini 6fkeli, acili
ama kararlihgi ve umudu da kattiklar giic-
10 bir dille sorgularken, hangi alanlarda, nasil
miicadele ettiklerini de 6rneklemis oluyorlar.

Alok Vaid Menon (ABD) dayati-
lan toplumsal cinsiyet rollerine baskaldiri-
yi, Karin Karakagl (Turkiye) ve Tugce Ay-
din (Turkiye) soykirim(lar)in nesiller stiren
travmasini, Tang Siu Wa (Hong Kong) de-
mokrasi ve insan haklari taleplerine, siyasi
otoritenin polis siddetiyle yanitinin acima-
sizhgini, Narin Yukler (KRG, Irak) gégln ve
gdécmenligin kadinlar i¢in actigl ya da ka-
pattigi alanlari, Egana Djabbarova (Rusya)
eril siddetin kadin yasamlarindaki tahriba-
tini, Christine Yohannes (Etiyopya) ve Maja
Lee Langvad (Danimarka) kolonyalizm, et-
nik merkeziyetgilik ve Avrupa merkezcilige
bagkaldiriyi tartigiyorlar.

Kitabin ikinci bolimi, Kassia'yi
glinimizin sairleriyle bulusturduktan
sonra, “Kassia aramizda” kisa filmi” ve fil-
min izlenmesini saglayan QR kod ile bitiyor.

7 Kassianin “Akilsizlik” baslikli gnomik dizeleri
kullanilan “Kassia aramizda” filminin ¢ekimleri, Eylul
2021'de Kassia'nin dolagsmig oldugu hayal edilen yerlerde
yapildi: Fener'de bir ge¢ Bizans yapisi olan Kadin Eserleri
Kittphanesi ve Bilgi Merkezi'nde ve Yedikulede Stoudios
manastiri gevresinde. Kassia'nin manastirinin bulundugu
yer, tam olarak tespit edilememisse de, Bizans tarihi
arastirmacilari, manastirin Yedikuledeki Stoudios manastiri
yakininda olduguna isaret etmektedirler. Meral Akkent
kiratorligindeki “Kassia aramizda’” film projesine, Tiyatro
Boyali Kug'un kurucusu ve sanat ydonetmeni Jale Karabekir
ve ayni ekipten tiyatro sanatgisi Yesim Koca, gdnulli katki
verdi. Fisun Ertug, kurumu Kadin Eserleri Kiitiphanesi ve
Bilgi Merkezi'nin kullanimi igin destek verdi. Film ekibi Serra
Akcan, Gllsin Ketenci ve Glliz Saglam'dan olusmustu.

Alok Vaid Menon (USA) rebels
against imposed gender roles, Karin Kar-
akagh (Turkey) and Tugce Aydin (Turkey)
recall the trauma of generations of geno-
cide(s), Tang Siu Wa (Hong Kong) makes
political authorities responsible for an-
swering demands for human rights with
police violence, Narin Yukler (KRG, Iraq)
reflects the opportunities and challenges
that migration and being a migrant mean
for women, Egana Djabbarova (Russia)
attacks male sexual violence, which de-
stroys lives, Christine Yohannes (Ethiopia)
and Maja Lee Langvad (Denmark) rebel
against colonialism, ethno- and Eurocen-
trism. The part of the book which brings
Kassia together with modern poets ends
with a QR-code which allows the reader to
watch the short film “Kassia is with us”.

IMAGINING KASSIA

In the third and final part of the book enti-
tled “Imagining Kassia”, students interpret
Kassia’s gnomic verses with graphic and
video works. Based on a concept of Mer-
al Akkent Basak Urkmez of the Graphic
Design Department of Mimar Sinan Uni-
versity Istanbul and Nazli Eda Noyan of
the Animation Department of Bahgesehir

7 Based on Kassia’'s gnomic verse entitled
“Stupidity” the film “Kassia is with us” was produced
in September 2021 in places where Kassia might have
wandered around: a late Byzantine building in Fener
(today the Women'’s Library and Information Centre)
and the Stoudios monastery in Yedikule. Although the
exact location of Kassia’'s monastery has not been
determined, Byzantine historians point out that her
monastery was near the Stoudios monastery. Jale
Karabekir, the founder and artistic director of Theater
Boyali Kus, Istanbul, and theater artist Yesim Koca from
the same company contributed voluntarily to the film
project “Kassia is with us” curated by Meral Akkent.
Fusun Ertug supported the project by making the
Women’s Library and Information Centre accessible to
the film team. The film team consisted of Serra Akcan,
Gllsin Ketenci and Giliz Saglam.
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KASSIA’YI DUSLEMEYE DAIR

“Kassia'yl duslemek” baslikli tglinci ve
son boélimde, Kassia’'nin sekiiler dizelerini
grafik ve video calismalariyla yorumlayan
iki 6grenci projesi yer aliyor. Kassia’nin
1211. dogum gilini vesilesiyle Mimar Sinan
Universitesi’nde, Meral Akkent kiratorli-
ginde, Basak Urkmez'in Grafik Tasarim
Bolimii 6grencileriyle ve Bahgesehir Uni-
versitesi’'nde, Nazli Eda Noyan’in Animas-
yon Bélimi’'deki 6grenci grubuyla, 2021
yaz sdmesterinde Kassia 68renci projeleri
gerceklestirildi. Ogrenciler, Kassia hakkin-
da metinler ve onun sekiiler dizelerini oku-
dular. Proje sonucunda, Kassia'nin kisiligini
ve dizelerini farkl bakis agilari ve yéntem-
lerle yorumlayan yirmibir grafik ¢alismasi
ve yedi animasyon filmi dretildi. Ogrenci
projeleri, Kassia'nin sézlerini mobbing, ik-
lim krizi, gencglerin gelecek kaygilari veya
cinsel taciz gibi glinlimizin acil sorunlariy-
la iligkilendiren ¢alismalar yaninda, Kassi-
a’nin iyilik ve dostluk gibi etik degerlerinden
etkilenen eserleri de igeriyor. Okuyucularin,
bu béliimde sunulan hareketli grafik ¢alig-
malarinin ve animasyon filmlerinin keyfini
¢ikarabilmeleriigin, calismalarin yanina QR
kodlar da eklendi. Kitabin sonundaki bibli-
yografya listesi, Kassia okumalarini stirdiir-
mek isteyen okuyuculari ve Kassia arastir-
malarini desteklemek amaciyla hazirlandi.

KITAP VE EDITORLERINE DAIR

Bu kitabi, Kassia'nin hayatlarina farkli za-
manlarda degdigi dort editor hazirladi: Me-
ral Akkent, Piril Us MaclLennan, Aylin Var-
tanyan Dilaver ve Milan VukaSinovi¢. Meral
Akkent Kassia'yla ilk kez istanbul Kadin
Mizesi'nin siirekli sergisini® hazirlarken

8 istanbulkadinmuzesi.org/kassia/, istanbul
Kadin Mizesi'nin (kurulug 2012) stirekli sanal sergisindeki
Kassia ,salonu’; Kassia hakkindaki ilk Turkce kaynaktir.

University Istanbul in the summer semes-
ter 2021 organized two student projects
commemorating Kassia’s 1211 birthday.
The students read Kassia’s gnomic vers-
es and texts about Kassia. The projects
resulted in twenty-one graphic works and
seven animated films which interpret Kas-
sia’s personality and verses from different
perspectives and with various methods.
In their projects the students show that
Kassia’s words are relevant to present day
problems such as mobbing, climate crisis,
future concerns of young people or sexual
harassment, but they also show that they
were moved by Kassia’s ethical values such
as goodness and friendship. The artworks
are presented in this section, if necessary
with QR-codes for readers to enjoy the
animation films and animated graphics.
The bibliography at the end of the book is
designed to support further reading about
and research on Kassia.

THE BOOK AND ITS EDITORS

This book was prepared by four editors
whose lives Kassia touched at different
times: Meral Akkent, Piril Us MacLennan,
Aylin Vartanyan Dilaver and Milan Vukasi-
novi¢c. Meral Akkent met Kassia for the
first time in 2010 while she was prepar-
ing the permanent exhibition of Istanbul
Women’s Museum®. The more she read
about Kassia, the more impressed she
was with her qualities, which are also
important for women’s lives today. For
this reason, Meral Akkent felt that it was
time that activists, who are fighting to
prevent women- and gender-based vio-

8 istanbulkadinmuzesi.org/en/kassia/
The Kassia “hall” in the permanent virtual exhibition of
Istanbul Women’s Museum (established in 2012) is the
first presentation of Kassia in Turkish language.



2010 yilinda karsilasti. Kassia hakkinda
okudukga, onun giinimiiz kadin yasamla-
ri i¢cin de dnemli olan vasiflarindan muthig
etkilendi. Bu nedenle Akkent, kadinlara
yonelik ve toplumsal cinsiyete dayal sid-
deti, toplumsal esitsizlikleri, ayrimciliklari,
insan haklari ihlallerini ya da iklim krizini
6nlemek i¢in miicadele veren ginimiuz
Turkiye'sindeki ve diinyadaki her yastan
aktivistin, Kassia ile bulugsmasinin zama-
ni geldigini digslniyordu. Kassia’nin 1211.
dogum gunu kutlama programini, bdyle
bir bulusmaya zemin olmasi i¢in organize
etti®. Bu baglamda “Kassia’nin siirlerine ve
miuzigine yeniden bakis — Arastirmacilarla
bulugsma” ve “Kassia’yl anmak - Diinden
ve bugiinden protesto siirleri” isimli iki
uluslararasi sanal toplanti; Mimar Sinan
Universitesi, Grafik Tasarim Bélimu ve
Bahcesehir Universitesi Animasyon Béli-
mu ortakligiyla iki 68renci projesi, “Kassia
aramizda” isimli bir kisa film ve elinizdeki
kitap gerceklestirildi.

Barig egitimcisi Aylin Vartan-
yan Dilaver’in ve Bizans tarihi arastirma-
cisi Milan Vukasinovi¢’in hazirlik siirecin-

9 Kassia’nin 1211. dogum gini kutlama
programi, ayni zamanda uluslararasi bir cerceveye de
yerlestirilerek, “Kassia & The New Istanbul Convent/
Opera-tion” isimli projeye de katki sagladi. Projenin
adi, kadina yonelik siddeti 6nleme ve siddetle micadele
icin uluslararasi bir belge olan istanbul S6zlesmesi’ne
isaret ediyordu. 2021'de Turkiye hiikiimeti, istanbul
Sdzlesmesi'nden cekildigini agiklamisti ve benzer
adimlar diger Ulkelerde de tartigiimaktaydi. Peki, simdi
degilse, ne zaman konusma zamani ve “Konusmak
gerektiginde, sessiz kalandan nefret ediyorum” yazan
bir kadini onurlandirmanin zamaniydi? Bu nedenle
Kainkollektiv, Bochum, besteci Burak Ozdemir ve
orkestrasi Musica Sequenza, Berlin ve feminist inisiyatif
Pracownia Kuratorska, Krakow ile birlikte, Kassia
odakli fakat glincel feminist tartigsmalari da iceren bir
dizi etkinlik gerceklestirilerek politik, siirsel ve teorik
bir alan olusturuldu. Ekim 2021de Burak Ozdemir’in
“Songs of Care(volution)” operasinin promiyeri
Almanyada yapildi.

lence, social inequalities, discrimination,
human rights violations or the climate cri-
sis, young and old, in today’s Turkey and
around the world, should meet Kassia.
She organized a celebration program for
Kassia's 1211th birthday to set the stage for
such a meeting.® The program contained
two international live webinars: “Kassia
Revisited: Researchers on Kassia’'s poems
and music” and “Searching for Kassia -
Protest poems yesterday and today”, two
student projectsin cooperation with Mimar
Sinan University Graphic Design Depart-
ment and Bahcgesehir University Animation
Department as well as the production of a
short film “Kassia is with us” and, finally,
the publication you have in hand.

Peace educator Aylin Vartanyan
Dilaver and Byzantine history researcher
Milan VukaSinovi¢ became enthusiastic
about Kassia in the course of our common
work and made the webinars a definite
success. Literary researcher Piril Us en-
thusiastically joined the editorial group for
the publication of this book and enjoyed
getting to know Kassia closely.

9 The celebration program for Kassia’s 1211th
birthday was placed in an international framework
and contributed to the project “Kassia & The New
Istanbul Convent/Operation” referring to the Istanbul
Convention (Convention on Preventing and Combating
Violence against Women and Domestic Violence).

In 2021, the Turkish government announced its
withdrawal from the Istanbul Convention and similar
steps were being discussed in other countries. So,

if not now, when would be the time to speak up and
honour a woman who wrote, “I hate silence, when it

is time for speaking”? For this reason - together with
Kainkollektiv, Bochum, composer Burak Ozdemir

and his orchestra Musica Sequenza, Berlin and the
feminist initiative Pracownia Kuratorska, Krakow - a
series of political, poetic and theoretical activities was
performed, focussing on Kassia, but also including
contemporary feminist discussions. In October 2021,
Burak Ozdemir’s opera “Songs of Care(volution)” had
its premiere in Germany.

GIiRiS
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KASSIA WORDS OF ENCOURAGEMENT

de gittice artan Kassia heyecanlari, sanal
toplantilarin mikemmelliginde etkin oldu.
Edebiyat arastirmacisi Piril Us-MacLen-
nan, kitabin hazirlanma siirecinde heye-
canla editdr grubuna katildi ve Kassia'yi
yakindan tanimaktan blyik keyif aldi.

TARIHIN CAZIBESINE DAIR

Elinizdeki kitap, Bizans aragtirmalarinin
profesyonel kitlesine yonelik planlanmadi.
Kassia’nin dinf literatiirde halen yer alan
ilahilerine de kitapta teolojik baglamda
yer verilmedi. Kitap, Kassia’'nin kisiligini
tanimaya yardim edecek, onun besteci,
sair ve kamusal alanda diislincelerini ifade
etmek igin séziinu iyi kullanmasini bilen
Konstantinopolli bir kadin olarak 6nemini
anlamayi destekleyecek bir igerikle olugtu-
ruldu. Tarihe kadin perspektifiyle bakmak
bugilinimiiz ve gelecegimiz i¢cin énemlidir.
Kadin tarihi, sadece ge¢miste yazilmadi,
bugiin de yazilmaya devam ediyor. Tarih,
su anda bizim de iginde bulundugumuz bir
sirectir. istanbul’'un 3000 yila yaklasan
gecmisi ve bizlerin de buglin bu kentte
yazmaya devam ettigimiz tarih, her aidi-
yete saygl duyarak ayni kenti paylasan
klltirler, toplumsal cinsiyetler ve nesiller
arasinda iletisim saglayacak cazip firsatlar
sunuyor. Kassia i¢in Tirkiye'de yayinlanan
ilk kitap, bu bilingle tasarlandi.

Meral Akkent (Erlangen)

Piril Us-MacLennan (Ghent)
Aylin Vartanyan Dilaver (istanbul)
Milan Vukasinovi¢ (Uppsala)
Ocak 2022

THE CHARM OF HISTORY

This book is not intended for the profes-
sional world of Byzantine studies. Kas-
sia’s hymns, still part of religious litera-
ture, are not dealt with in this book in a
strictly religious context. The aim of the
book is to introduce us to the secular
sides of Kassia's personality and show
her importance as a composer, poet and
a woman from Constantinople who knew
how to use her words well to express her
thoughts in public.

Looking at history from a wom-
an’s perspective is important for our pres-
ent and the future. Women’s history was
not only written in the past, it continues
to be written today. History is a process
that we are in right now. Istanbul’s almost
3000-year-old history and the history we
continue to write in this city today offer at-
tractive opportunities to communicate be-
tween cultures, genders and generations
sharing the same city, with respect to all
identities. This is the conviction which lies
behind this book, the first book about Kas-
sia in Turkey.

Meral Akkent (Erlangen)

Piril Us-MacLennan (Ghent)
Aylin Vartanyan Dilaver (istanbul)
Milan Vukasinovi¢ (Uppsala)
January 2022
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Alice-Mary Talbot
Bizans Calismalari emekli direktor,
Dumbarton Oaks

Gercgekten sira disi ve dikkat ¢ekici olan bu
kitap, 9. ylzyil Bizans Konstantinopolis'in-
den bir kadin sair ve basrahibe Kassia’nin
21. Yuzyilla halen nasil iligkili ve ilham verici
bir figlir olabilecegini gbsteriyor. Kitabin ilk
bolimiinde, Bizans toplumunda kadinlarin
roll, kadinlarin egitimi, Kassia’nin siirsel
dilinin ve bestelerinin analizi gibi konular,
seckin bizantinistlerin makalelerinde tarti-
stliyor. Bu yazilari, Kassia'nin deneyimlerini
gliniimizdeki kadin besteciler ve miizis-
iliskilendiren,
Kassia’nin siirlerinin modern Yunanca ¢e-
virilerini ¢agdas illistrasyonlarla tartigan
ve Kassia'nin siirlerinden birinin koreog-

yenlerin deneyimleriyle

rafili performansini anlatan diger maka-
leler tamambhyor. Kitabin ikinci bélimu,
Kassia’'nin protesto siirlerinin tg¢ dilli ver-
siyonlarinin yani sira bugiiniin kadin+ sair-
lerinin protesto siirlerini, Gglinci bolim ise
Kassia’'nin siirlerinden bir seckiyi, grafik
ve video ¢alismalariyla yorumlayan 6gren-
ci projelerini igeriyor. Bir bitiin olarak ele
alindiginda, bu kitap uzak ge¢misin bir sa-
irinin, cagdas diinyaya nasil ilham vermeye
devam eden feminist bir ikon olabilecegini
sergiliyor. Meral Akkent'i ve editor ekibini
Kassia’nin 1211. dogum gilinl serefine yap-
tiklari bu yenilikgi ve 6ncli galisma igin tak-
dir ediyorum.

Alice-Mary Talbot
Director emerita of Byzantine Studies,
Dumbarton Oaks

This truly unusual and remarkable book
demonstrates how a female poet and ab-
bess, Kassia, from 9th-century Byzantine
Constantinople can still be a relevant and
inspiring figure in the 21st century. In the
first part of the volume a series of essays
by distinguished Byzantinists discuss such
topics as the role of women in Byzantine
society, female education, and analysis of
Kassia’s poetic language and musical com-
positions. These essays are complemented
by other contributions relating Kassia’s ex-
perience to that of women composers and
musicians in the present day, a discussion
of contemporary illustrations accompany-
ing modern Greek translations of her po-
etry, and a description of a choreographed
performance of one of Kassia's poems. A
second section of the book offers trilingual
versions of Kassia’s protest poetry as well
as protest poems of women* poets today,
while a third includes students’ graphic and
video interpretations of a selection of Kas-
sia’s poems. Taken as a whole, the volume
reveals the ways in which a poet from the
distant past can become a feminist icon
who continues to inspire the contemporary
world. | salute Meral Akkent and her edito-
rial team for their innovative and pioneering
work in honor of Kassia’s 1211th birthday.

SUNUS
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Cabuk bozulur
zorla yaptirilan,
Sureklidir dogal olusan.
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Anything forced
deteriorates again quickly,
but what comes
naturally lasts.

KAS

SIA
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CHAPTER 1

KASSIA REVISITED:
RESEARCHERS ON
KASSIA’S POEMS
AND MUSIC
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